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Eyemouth

Casting the Net: coast to inland, is devised 
and curated by Borders Arts Trust in 
collaboration with community groups in 
inland Selkirk and coastal Eyemouth. 

The project aims to cast a fresh light on 
the rich cultural heritage of land and sea.

Looking at links between the coast and 
inland and the flow of ideas in both 
directions, Casting the Net brings new life 
to spaces left empty after a decline in the 
fishing and textiles industries.

Through a series of exhibitions and events 
the project weaves together in a unique 
way contemporary art, traditional craft, 
heritage and local industry.



Selkirk:
Saturday 23rd March 2 - 5pm 
Exhibitions continue in Selkirk 10am - 4pm till Saturday 6th April

Venue s1: No. 1 Tower Street  
Mary Morrison, Natasha Smith, Jill Watson, James Wyness
Venue s2: Border Cloth, High Street   
Catriona Taylor & Stuart Delves
Venue s3: No. 48 West Port    
Alice Francis, Lawson Wood 
Venue s4: Rowland’s (Selkirk) No. 24 - 36 West Port  
Mark Timmins

Selkirk Event Times:
Venue s5: The Market Place, Selkirk
2pm Billy Clansman Aitchison: Demonstration of the art of 
fish gutting

Venue s4: Rowland’s (Selkirk) No. 24 - 36 West Port
3.30pm Introductory talks at Rowland’s (Selkirk) 
4pm James Wyness, ‘guddle and flype’ sound piece

Venue s6: The County Hotel, 3 - 5 High Street  
7pm Saturday 6th April: The Eyemouth Fish Supper
Booking essential  Tel: 01750 721 233

s4 s3 s6 s2 s1



Eyemouth Harbour:
Easter Weekend 10 - 5pm 
Saturday 30th March - Sunday 31st March only 

Venue e1: The Fishermen’s Mission, Eyemouth Harbour  
Eribé, Alice Francis, Knit & Natter, Alec Thorburn, James Wyness
Venue e2: Pocketful Kids, 18-20 Harbour Rd 
Mark Timmins, Kids Craft Workshops
Venue e3: Eyemouth Museum, Auld Kirk, Manse Road 
Exhibition on net-making & the gansey, features work by Eribé
Venue e4: Eyemouth Harbour  
Sam Bain, Johnny Johnston, Mary Morrison, Kevin Peden

Eyemouth Event Times:
e1: The Fishermen’s Mission, Eyemouth Harbour
Come and join in a workshop exploring the two Borders traditions
of textiles and net making. Drop in.
4pm Saturday 31st March James Wyness, live performance
5pm Saturday 31st March Alice Francis, ‘Fish out of Water’ film
e2: Pocketful Kids, 18-20 Harbour Rd
10am - 11.30am (Sat & Sun) Kids Craft Workshops
e3:  Eyemouth Museum, Auld Kirk, Manse Road
10am - 4pm Saturday and Sunday
e4:  Eyemouth Harbour
10am - 4pm (Sat & Sun) Marvel at the newly renovated Fifie

e4 e3 e2 e1



Casting the Net
Helen Douglas and Keith Alexander

When artist Alice Francis, dressed in a home-made 
fishy costume, set out to walk from Eyemouth on the 
Berwickshire coast forty-five miles inland to the town 
of Selkirk, she was not only enacting a witty piece 
of performance art, but making a journey from one 
distinct culture to another. Both towns may be in the 
administrative region of Scottish Borders, but in many 
important respects, they appear to be a world apart. 

Her journey perfectly embodies the spirit and aims of 
Casting the Net: to explore links between the coast 
and inland and the flow of ideas in both directions, 
and to do this through the eyes and ears of artists 
with a connection to the area. 

The original impetus behind Casting the Net was to 
bring contemporary art to disused town centre shops 
and offices. But when we began looking for suitable 
premises, it soon became evident that the heart of 
the project lay in the stories behind the properties 
themselves. 

Responding to an invitation from the Selkirk 
Regeneration Company, the first place we visited was 
a former fish shop in Tower Street in Selkirk. The place 
was in a terrible state, but the leftover bric-a-brac 
seemed to resonate with the smell of the sea and the 

e1: The Fishermen’s Mission, Eyemouth Harbour
Sat 31st March 5pm Alice Francis, ‘Fish out of Water’ film



“Locations would get more foreign as the fish travels inland.”



chatter of the customers who had passed through the 
door.

It was to be the inspiration not only for making the 
connection to the coast, but also to the memories 
and stories of those long gone customers. While 
it was soon discovered that the fish shop itself 
was riddled with dry rot and so unsuitable for our 
purposes, the shop next door at No 1 was offered 
by Selkirk Regeneration and designated as our Selkirk 
base. Fishing and the impact of the sea across the 
Borders became the first plank of our theme.

Where better to connect to the coast than 
Eyemouth, which will almost certainly have supplied 
the fish sold in the Selkirk shop. Meetings with local 
people there soon revealed a deep enthusiasm and 

Arthur Cowe and his wife Alice 
came from Chirnside near 
Eyemouth. They hung up their 
overalls and gloves, closing the 
Fish shop in the late 1980s



hunger to reconnect to the skills and crafts associated 
with the fishing industry, from boat-building to netting 
to knitting the traditional ‘ganseys’ worn by the 
fishermen. The newly formed Eyemouth and District 
Community Trust, set up by Anne McNeil and Sina 
Anderson to look for ways of bringing new life to the 
heart of a port badly affected by the decline in the 
fishing industry, came forward as an energetic partner.

In discussion it became evident that Eyemouth also 
had close connections with the inland textile industry. 
Finding these links, the net was being cast in both 
directions, not only from the sea to inland, but also 
from inland to the sea.

The idea took shape to combine a celebration of 
traditional skills and the stories behind them with the 
interventions of contemporary artists working in the 
Borders. 

As a result of an open call, six artists were 
commissioned to make new work in response to the 
theme. A further four whose work touches on the 
subject of the sea were invited to exhibit.

The work ranges across many media, from film to 
poetry, sculpture to sound, performance to drawing 
from life. The artists wholeheartedly entered the 
collaborative spirit of the project by directly engaging 



with the communities, and likewise the communities 
with them.

When Alice Francis undertook her symbolic walk from 
coast to inland, following the old herring trail, she was 
creating a new community from chance encounters. 
But also, with pre-arranged help from Eyemouth 
contacts she came ashore on a fishing boat and was 
able to hitch a short lift in Billy Clansman Aitchison’s 
fish van. 

Eyemouth Fish vans come inland regularly supplying 
customers with fresh fish: Ross Dougal and D.R. Collin 
are the main fish merchants. Their vans and the 5 
remaining fish shops in inland Borders are a life-line 
for locally sourced fresh fish. Former fisherman Billy 
Clansman Aitchison now drives a van for Ross Dougal 
and comes to Selkirk on Thursdays.

On Saturday 23rd at 2pm to open Casting the Net 
he will talk of fishing and give a demonstration of fish 
gutting, filleting and the dressing of crab in Market 
Place.



After Billy’s demonstration 
and savouring the smell of 
fresh fish, at 4p.m James 
Wyness, who also worked 
with Billy, will perform ‘guddle 
and flype: ice rake, turbines, 
iceplates, boatyard ambience, 
melting ice and hydrophones’. 

The performance will be a live mix of recorded sound 
with the live sound of ice melting fed into the mix. 
Ice is manufactured in Eyemouth for packing fish and 
is essential to the survival of the harbour as a fishing 
port. Billy’s brother Robin Aitchison runs the ice plant.

(opposite) Anton 
Snips Patterson 
fillets haddock

(right) Billy 
Clansman Aitchison 

arrives in Selkirk 
Market Place



Sound artist James Wyness found his inspiration at 
Eyemouth’s ice factory, where with the collaboration
of ice-making expert Robin Aitchison he created a 
veritable symphony of Arctic proportions.

For Casting the Net my work will investigate, by means 
of field recordings, specific aspects of the sonic working 
environment and its influence on the lives and work of 
men and women in the fishing industry and textile 
industries.
My primary topic is the use of sound in gauging the 
health of seafaring vessels and working machines in 
general. Sailors used to, and probably still do, use their 
ears as much if not more than their eyes to judge 
whether a vessel is sailing or working well. This important 
form of auscultation, or aural diagnosis, is used across 
many domains of working life, from industry to agriculture.

James Wyness

s4: Rowland’s (Selkirk) No. 24 - 36 West Port 
Sat 23rd March 4pm  James Wyness, ‘guddle and flype’ sound piece
e1: The Fishermen’s Mission, Eyemouth Harbour
Sat 31st March 4pm  James Wyness, live performance



28 Feb 2013 – I spent the best part
of the day in the company of Robin 
Aitchison who gave me a right 
good education on a range of 
aspects in and around the fishing 
industry and set his machines and 
processes in motion for my benefit.
I recorded the ice ‘pack’ from the
side of the factory building with 
hydrophones, the turbines and 
machine housings using contact 
microphones, the ice making plates 
and the ice rake using a stereo 
shotgun mic. Finally Davie and 
Kyle Spouse kindly allowed me on 
board White Heather VI as she was 
loaded up with ice from above.

Extract from James’s blog: 
http://dippinlug.wordpress.com



Visual Artist Sam Bain, working in oil, pastel and 
drawing, found her inspiration in the trawlers, boats 
and navigational maps of Eyemouth harbour.

e4:  Eyemouth Harbour  
Sat 30th to Sun 31st March 10am - 4pm Sam Bain



The Harbour Master’s office is the nerve centre of 
the harbour, monitoring boat movements and trade. 
The narrow harbour entrance can be tricky to 
negotiate in a north-easterly. 

The trawlers are restricted to about 150 days of 
fishing at sea per year. They wait in the harbour when
the moon is full and tides big. When the tide is in full 
flow the prawns hide in their tiny burrows.

Ivon Stevenson, Harbour Master

Only when the tide eases do the trawlers set sail to 
fish for prawn, one of Eyemouth’s specialities.



Ivon Stevenson formerly 
worked at Stuart Nets, a 
company established in the 
1820s in Musselburgh, moving 
to Eyemouth in 1998. It 
supplied nets world-wide.

Ivon worked as a wire slicer 
and rigger of nets, eventually 
becoming manager and joint 
owner with Walter Hay. 
Walter spoke of his nets as 
‘fleet’ to describe their grace: 
their designs were often named
after birds. The company 
employed 20 people until it 
closed in 2009.

Traditionally fishermen made 
and mended their own nets. 
Over Easter weekend 
ex-fisherman Alec Thorburn 
and Walter Hay’s daughter,  
Fiona Drewery, will be 
demonstrating their skill and 
telling stories of the sea in the 
Fishermen’s Mission.

s4: Rowland’s (Selkirk) No. 24 - 36 West Port
Sat 23rd March 3.30pm Mark Timmins, Rowland’s (Selkirk)
e1: The Fishermen’s Mission, Eyemouth Harbour
Sat 30th to Sun 31st March 10am - 4pm Knitting & Knotting Event



The hoops of lobster creels were originally made 
from ash saplings, now fishermen use telecom tubing: 
Brian Blacky skipper of the Bonadventure plans to 
make over 1,000 creels by May.

A particular passion of Mark Timmins, in the field of 
photography, is “the marine environment, exploring 
the colour, pattern and abstraction of the fishing 
industry.”

Nets, ropes and boxes have caught his eye. Bringing 
an exhibition of his photographs to Selkirk, Mark 
juxtaposes the abstract, colourful harbour detailing 
of Eyemouth with the inland market town and its 
connection to the green hills. 

Mark has also been working closely with a group of 
young people at Rowland’s (Selkirk) to produce a 
digital alphabet made from images they have 
gathered from around the town: forming a unique 
and creative alphabet out of old signs and lettering.



In a workshop behind the harbour in Eyemouth, 
former harbour master Johnny Johnston has been 
reconstructing with a group of young apprentices a 
Fifie, a traditional sailing vessel used along the east 
coast of Scotland from the 1850s.  
Good Hope is 90 years old, 
registered in Newhaven. 

According to Johnny, ‘there’s not 
a straight line on her’ but he 
proudly maintains that along with 
the Chinese junk it’s the most 
efficient sailing vessel ever built.

The mast has been 
fashioned from the 
trunk of the Christmas 
tree donated by 
Norway that stood 
on the Mound in 
Edinburgh three years 
ago. Unusually, the mast 
can be lowered and 
raised while the boat is 
still at sea.

Johnny’s next project is 
to build another Fifie, 
twice the length, from 
scratch.

e4:  Eyemouth Harbour  
Sat 30th to Sun 31st March 10am - 4pm, Johnny Johnston
The Fifie: Painting by Sam Bain





Visual artist Kevin Peden was struck by:
the powerful presence and attention the ‘Good Hope’
commands. The sheer scale of the structure within the
environment is truly inspirational. So it’s no shock that my
work will respond to this traditional structure and the 
sense of community that has built up around it.
The workshop is strewn with objects salvaged from the 
boat and …I have been drawn immediately to three 
points within the space. These were the propeller, the pulleys 
and the deck.

There is a chap in the community who has Parkinson’s.  
He volunteers a few hours a week 
and has been patiently rubbing 
down the metal propeller. Visually, 
the texture itself tells the journey of 
this boat.

blog: http://kevinpeden.com/projects/

e1: The Fishermen’s Mission, Eyemouth Harbour
Sat 30th to Sun 31st March 10am - 4pm Knitting & Knotting Event
e4:  Eyemouth Harbour
Sat 30th to Sun 31st March 10am - 4pm, Kevin Peden



As well as the fishing industry, Eyemouth was involved and 
had close links with the inland textile industry: Gardiner’s 
of Selkirk had a tweed finishing mill there which employed 
Eyemouth women. Ballantyne’s, Turner & Rutherford and 
Hawico also had mills in the town. All are now closed.

The intrinsic understanding of textiles therefore cast the 
net in the opposite direction: from inland to sea. And in 
recognition of this and the creativity of Border textiles, 
Eribé Knitwear, a successful Galashiels company were 
invited to lead the knitting and knotting workshop in  
The Mission. Together with the knitters and natterers  

of Eyemouth they will take 
a contemporary look at  
gansey knitting, inspire,  
and in the knitting,  
patterns and stories  
will be stitched.



This white 
gansey belongs 
to James 
Dickson. The 
gansey is 35 
years old and is the last one knitted for him 
by Libby Grant, a well known gansey knitter 
in the town. It is a dress gansey, hence the 
white colour and the polo neck. The designs 
include an anchor, ropes or cables and the 
tree of life. It was knitted ‘in the round’ on 
5 needles, has underarm and neck gussets, 
shoulder straps and the sleeves are knitted 
from the armhole down to the cuff. James 
says it wasn’t the best gansey he ever had 
because it was not knitted in pure wool 
and so became ‘baggy’ at the bottom. Libby 
had knitted nearly all James’ work ganseys.  

Fay Waddell

Jenny Dougal, working at Eyemouth 
Museum has put on a moving exhibition 
of ganseys worn by men and women 
of the town. In addition to the museum 
collection, many more ganseys have 
come to light. Fay Waddell has been 
collecting these and their stories. 
Memories and patterns have been 
awakened.

s1: No.1 Tower Street  
Sat 23rd March - Sat 6th April, Jill Watson
e3:  Eyemouth Museum, Auld Kirk, Manse Road
Sat 30th to Sun 31st March (Sat 10am - 4pm) (Sun 2pm - 4pm)



Jill Watson’s sculpture, Widows and children, 
commemorates a tragic event which still reverberates 
in Eyemouth today. On Black Friday, in the Great Storm 
of 1881, 189 fishermen lost their lives at sea, of whom 
129 were Eyemouth men.



Jill made a series of bronze sculptures that have been 
placed along the affected Berwickshire coastline, 
depicting the widowed women and their children 
looking out to sea. Family members watched 
helplessly from the pier as their husbands, brothers 
and fathers drowned before their eyes. They either 
capsized or were smashed on the Hurkar rocks at 
the harbour entrance. The storm left 93 widows and 
267 children without their fathers. 

The disaster cut the Eyemouth fishing fleet almost 
in half. This photograph from Eyemouth Museum 
archive, dated to 1879 by Alan Dougal, shows many 
of the half-deckers which were to be lost. Their 
names tell their own poignant story:



Good Intent 
Pearl 
Press Home 
Alice 
Myrtle 
Guiding Star 
Janet 
Enterprise 
Excellent
Stormy Petrel 
Invincible 
Christina 
Transcendent 
Forget-Me-Not 
Lass O’Gowrie 
Margaret & Mary 
Margaret & Catherine 
Lily of the Valley 
Wave
Six Brothers
James & Alice 
Two Sisters 
Perserverance 
Blossom 
Sunshine 
Beautiful 
Industry 
Harmony 
Concord 
Fisher Lassies



s1: No. 1 Tower Street  
Sat 23rd March - Sat 6th April,  Natasha Smith
e4:  Eyemouth Harbour
Sat 30th to Sun 31st March 10am - 4pm, Mary Morrison

Of outer and inner depth, Mary Morrison’s work 
fathoms the relationship between the individual and 
the landscape that has shaped them as a ‘geography 
of the mind’. Her painting is informed by the Atlantic 
archipelago and combines a sense of place with 
layers of meaning suggested by annotation – of music, 
mapping, measuring. Grid references staves, shipping 
charts and tide tables all recur in her work.



Natasha Smith proposed to carve ‘fossils’ of the 
debris of modern seaside life. 

The plastic forks you get to eat your fish and chips 
with; a plastic stirrer; an ice cream spoon. The sort 
of ephemera of the modern world which litters the 
beaches.

I have long been interested in fossils; the magic trace 
of something in the far distant past. I also love the idea 
of ‘fixing’ in stone the things that we throw away and 
cease to see. The juxtaposition of past and present, 
close and far is one I hope which will foster thoughts 
about where we are now and what we are doing to our 
planet for future generations.



s2: Border Cloth, High Street   
Sat 23rd March - Sat 6th April, Catriona Taylor & Stuart Delves

The question of sustainability is very much at the 
heart of debates about the future of the fishing 
industry. It has been addressed by artist Catriona 
Taylor and poet Stuart Delves in their light 
installation of projected words onto dark water 
contained in a tank, reminiscent of the large fish 
tanks in the Fisheries Mutual Agency at Eyemouth. 

Over-fishing has undoubtedly caused the reduction 
in stocks of many species of fish in the North Sea 
as elsewhere, although local fishermen will tell you 
that some species are recovering faster than is 
acknowledged.

Government efforts to control fishing through 
quotas, combined with the escalating costs of 
running a boat, have had a huge impact on the 
fishing economy in Eyemouth. The white fish catch, 
formerly the mainstay of the industry, has fallen from 
4,627 tons in 1990 to 299 tons in 2011, whilst the 
northern ports of Fraserburgh and Peterhead have 
ring-fenced the licenses for herring and mackerel. 

There are now only 5 large boats sailing from 
Eyemouth, there used to be around 45. 

Only prawn and lobster fishing remains healthy.





Below the reflective 
surface of the water, 
Lawson Wood talks 
of the beauty and rich 
biodiversity of the coastal 
waters off Eyemouth. 
Lawson was a founding 
member of Scotland’s first 
Voluntary Marine Reserve, 
established off St Abbs 
Head in 1984.
to conserve the biodiversity 

of the coastal waters and to raise awareness of the marine 
environment through education and to promote responsible 
recreational use alongside a sustainable fishery to the mutual 
benefit of all.

Now, stretching from St Abbs down to Almouth, there is 
also the Berwickshire & Northumberland Coast European 
Marine site, the largest in Europe. 

Lawson, brought up in Eyemouth, has worked tirelessly 
in helping to establish these. He dabbled in rock pools 
as far back as he can remember, and has been diving 
since he was 15. Now he is one of the world’s leading 
marine photographers, with many books published of his 
spectacular underwater images. A selection of images taken 
in the waters off Eyemouth and the coast up to St Abbs 
form a part of this exhibition and reveal the extraordinary 
beauty in the sea near and beyond our border.

s3: No. 48, West Port   
Sat 23rd March - Sat 6th April, Lawson Wood





Eyemouth Fish Supper

Starter:
Squid rings flash-fried in a light tempura batter 

Langoustine
Dressed crab

Main Course:
Catch of the Day steamed in parchment paper  

with side dishes of 
potatoes and vegetables. 

Pudding:
Rhubarb mousse

s6: The County Hotel, 3 - 5 High Street  
Saturday 6th April 7pm  Eyemouth Fish Supper
Booking essential  Tel: 01750 721 233

To celebrate and taste the fish of the sea, on the 
final evening of Casting the Net an Eyemouth Fish 
Supper has been organised in collaboration with 
County Hotel, Selkirk. The local catch will come 
inland from Eyemouth, supplied by D.R. Collin.  
We are hoping for a surprise Catch of the Day.



Postscript

This wonderful photograph was turned up by Alan 
Dougal in the collection of the Eyemouth Museum. 
The source and occasion are unknown, but - with 
the Selkirk County Court building discernable 
in the background - it is a fair assumption that it 
commemorates a day out in Selkirk by Eyemouth 
fishermen.

The coast has been Casting the Net inland for a very 
long time.

someone has been here before us.



Artists:

Sam Bain e4
Rosy Eribé e1 e3
Alice Francis s3 e1
Mary Morrison s1
Kevin Peden e4
Natasha Smith s1
Catriona Taylor & Stuart Delves s2
Mark Timmins s4 e2
Jill Watson s1
Lawson Wood s3
James Wyness s1 e1 e4

Venues:

s1: No. 1 Tower Street, Selkirk  
s2: Border Cloth, High Street, Selkirk 
s3: No. 48 West Port, Selkirk   
s4: Rowland’s (Selkirk) No. 24 - 36 West Port, Selkirk

e1: The Fishermen’s Mission, Eyemouth Harbour 
e2: Pocketful Kids, 18-20 Harbour Road, Eyemouth
e3: Eyemouth Museum, Auld Kirk, Manse Road, Eyemouth
e4: Eyemouth Harbour
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Eyemouth Museum
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